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STATEMENT
   This art project is a culmination of 235 hours of work in 3
months, including extensive research on the topic of the
conflict between human activities and the ocean. The theme
of this artwork explores the delicate relationship between
humans and the ocean, highlighting the impact that human
activities have on the fragile ecosystem of the sea.
     Inspired by the late Rococo era, this piece features a
stunning female garment adorned with intricate textile designs.
The use of multiple textiles and fabrics creates a sense
of depth and complexity, drawing the viewer into the artwork
and conveying the intricacy of the relationship between humans
and the ocean.
     The color palette of red and blue reflects the opposing forces
at play in this relationship. Red represents the destructive
impact of human activities on the ocean, while blue symbolizes
the beauty and mystery of the sea. Together, these colors
create a powerful visual contrast that draws attention to the
central theme of the artwork.
     Ultimately, this artwork aims to spark a conversation about
the complex relationship between humans and the ocean.
Through its use of intricate design and powerful symbolism, this
piece invites viewers to reflect on the impact of human activities
on the natural world and consider ways to preserve and
protect our fragile ecosystems for future generations
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RESEARCH PROCESSES: HISTORICAL STUDY

Binyon Laurence, Catalogue of drawings by British artists, and artists of foreign 
origin working in Great Britain,1898-1907, Museum number 1874,1212.169. 

The English Farmer’s Wife converted to a fine Lady during his Absence in London. The British Museum, 1760s. 
Museum number Y,4.567

Study from History
Human activities and the Rococo fashion

     By comparing the timeline, I found that the period of the Industrial Revolution 
in human history is connected back and forth with the Rococo period in art his-
tory. When the Rococo period was coming to an end, steam and smoke drifted 
up from the skies over the United Kingdom. The advent of mechanization brought 
about an important shift in human production from hand to machine. The textile 
industry was almost one of the first to be affected. With mechanized production 
increasing the productivity of textiles, textiles and fashion’s costs became more 
affordable to the general public.
     However, the prosperity brought about by the industrial revolution came at a
huge environmental cost, with the textile and fashion industry alone accounting
for 10 percent of global greenhouse gas emissions in the world today, according 
to statistics. (Rachael & Jackie, 2022)These gases eventually rise into the atmo-
sphere or are incorporated into oceans, directly contributing to ocean warming 
and acidification.
     Despite this, many people are still unaware of the environmental impact of
human activity. This indifference reminds me of the French royal family during the
Rococo period. They brought into their lives values of frivolity and pleasure, which
eventually became one of the causes of the French Revolution. (Nicole, 2021)
With these observations in mind, I began the design process by drawing inspira-
tion from the satirical prints of the Rococo period, referencing the characteristics 
of the costumes in these prints. Combining the themes of the Industrial Revolu-
tion with the fashions of the late Rococo period, I aimed to draw an analogy 
between the aristocracy vs. the common people in the Rococo period and the 
human activities vs. nature, to emphasize the importance of balancing human 
activity facilitation with environmental responsibility as a reminder of the poten-
tially significant negative impacts of environmental degradation in the future.



3

Museum Trip

     To find further inspiration, I embarked on a journey to the Royal Ontario 
Museum and the Toronto Textile Museum’s library. I aim to direct this project 
towards the often-neglected topics of ocean acidification and warming, 
which are not as visible as the prevalent issue of plastic waste. While explor-
ing these institutions, my focus was to discover biological fossils of corals and 
shellfish (as detailed on page 9) and hunt for suitable textile materials to 
depict them.

January 4, 2023
Toronto Textile Museum (Library)

Photo by Jinduo, Cui

RESEARCH PROCESSES: MUSEUM TRIP

Environmental and human impacts of ocean warming

     The most visual impact of ocean warming is coral bleaching. As one of the
largest ecosystems in the ocean, corals assume an extremely important part
of the marine ecosystem chain. However, the algae with which they exist in a
symbiotic relationship cannot withstand the warming waters, so much so that
they leave the reefs, leaving them vulnerable to disease and even death.
(Nathan, 2022) This indirectly destroys the survival of several marine popula-
tions
centered on coral reefs and threatens multi-biodiversity. The fusion of
large amounts of greenhouse gases with water makes seawater more acidic,
which corrodes species with calcium carbonate shells and has a huge
impact on them.
     At the same time, melting polar ice and rising sea levels caused by warm-
ing
oceans increase the risk of flooding in coastal areas. Weather extremes
such as hurricanes, typhoons and cyclones, which are being fueled, are
having a devastating impact on coastal communities and infrastructure. As
you can see, the impacts of ocean warming are complex and interconnect-
ed,
and they have significant implications for the health and well-being of
the planet and all its inhabitants. We must therefore take action to reduce
our carbon footprint and address the underlying causes of climate change in

order to protect our oceans, ourselves and the future of the planet.

January 3, 2023
Royal Ontario Museum (ROM)

Permian Reef
Photo by Jinduo  Cui

January 3, 2023
Royal Ontario Museum (ROM)

Eridophyllum Archiaci(ROMIP25555)
Photo by Jinduo  Cui
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Marine Life Study I

Jinduo Cui
8in x 4.5in

January 8, 2023

Marine Life Study II

Jinduo Cui
8in x 4.5in

January 8, 2023

Coral Study III

Jinduo Cui
8in x 4.5in

January 8, 2023

Coral Study IV

Jinduo Cui
8in x 4.5in

January 8, 2023

SKETCHES: MARINE LIFE 15
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Development

     Initially, my sketches were influenced by the traditional shapes of 
Rococo clothing, but as I progressed, my focus shifted towards the 
distinct characteristics of the Rococo style. This resulted in the creation of 
asymmetrical wave-shaped skirts and separate tops, which I incorporated 
to avoid a dull appearance due to the corset. My color palette remained 
consistent with my initial concept, utilizing red tones to convey warmth 
and blue shades to represent the ocean. As I continue to refine the design, 
I have decided to incorporate the shape of lungs and a face mask in the 
bodice, as they will represent “human activity” at the center of the design. 
The remaining elements in the design will be natural, conveying the 
notion that “human activity” influences the “natural elements” surround-
ing it.

SKETCHES: GARMENTS

Draft Materials & Techniques Guide

     At this stage of the project, I hadn’t yet finalized the 
design for the chest area. However, I decided to first focus 
on selecting materials and techniques for the rest of the 
piece. Given the project’s theme of the conflict between 
human activity and nature (specifically the ocean), I chose 
to combine both natural and artificial materials such as wool 
and polyester fabric. These materials are pliable and easy to 
shape, allowing me to create a 3D effect that will enhance 
the visual impact of the piece, which is always a priority for 
me in my work.
     To create a richer, multi-layered effect, I will be using a 
variety of textile techniques that align with my identity as a 
textile designer. I’ve created a labeled schematic to guide 
me in the material and technical testing that will follow. 

     The schematic includes a headpiece inspired by the high 
wigs of the Rococo period made from wool felt sheet with 
metallic threads, a free-motion embroidery face mask, a 
wool felt rolled coral shoulder ornament, a chest piece(un-
identified, maybe wool),  jellyfish-like round wool sculptures, 
a sea wave digital print skirt with layered organza edges, 
and a large wool sheet with holes on the inside of the skirt 
with metallic thread embroidery.
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Technique - Felting

Feltmaking - Traditions, Techniques, and Contemporary Explorations

     The book I came across is a comprehensive guide on 
crafting 3D objects using wool, which showcases a variety of 
techniques such as stretching wool over molds, adding wire 
and other fabrics for additional strength during felting, and 
create surface sculptures with hidden stitches on felt.

     The detailed instructions and accompanying pictures in the 
book have sparked new ideas for me in terms of technical as-
pects. For instance, I plan to utilize molds to stretch the wool, 
particularly when working with foam balls. The book has truly 
opened up a whole new world of possibilities for me when it 
comes to creating unique and intricate woolen objects.
Gordon Beverly. (1980). Feltmaking-Traditions, Techniques, and Contemporary Explora-
tions. Watson-Guptill Publications.

Feltmaking - Traditions, Techniques, and Contemporary Explorations. P94, 95, 102

by Beverly Gordon, 1980

MATERIALS & TECHNIQUES: RESEARCH
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January 16, 2023
Production time: 7h

Materials: Muslin
Technique: Sewing & Pattern Marking

     Upon examining the pictures, it’s clear that at this stage in the process, I had intended to incorpo-
rate a turtleneck design. Additionally, the shape of the top was still not a bodysuit, as I had yet to fully 
consider the weight of the fabric.
     After completing the mock-up top, I realized that the weight of the fabric posed some challenges. 
In order to address this, I made the decision to create another mock-up top that would better suit the 
requirements of the project.

PRODUCTION PROCESSES: GARMENT MOCK-UP
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January 21, 2023
Production time: 8h

Materials: Muslin
Technique: Sewing & Pattern Marking

    I changed the pattern of the top to a bodysuit, and be-
cause the mesh I used as the finished fabric was not stretchy, 
I split the bodysuit into six pieces at this stage (and added 
another seam at the bust). The photo shows it already worn in 
the skirt, you can see the very flat line at the waist, as well as 
the new stitching.

Jinduo Cui
January 19, 2023

Patterns on Final Fabric

PRODUCTION PROCESSES: GARMENT MOCK-UP
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January 21, 2023 ~ January 24, 2023
Time using: 17h(including cutting patterns)

Materials: Kraft paper/Muslin
Skirt Hemline Size: 28'', 32'', 35'', 40'' radius

     The process of cutting the patterns for the dress took a significant 
amount of time, but I found the sewing aspect to be quite straightforward. 
To hold the four layers of fabric together at the waistband, I used a zipper. 
However, upon further consideration, I realized that a zipper might not be 
the best solution for the final fabric, which is likely to be thicker than the 
muslin used in the mock-up.

     As a result, I’m currently exploring the possibility of incorporating ties on 
both sides of the finished dress. This would not only make it easier to adjust 
the size, but it would also ensure a better fit for the thicker fabric.

PRODUCTION PROCESSES: GARMENT MOCK-UP
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Final Mock-up

     Here is the completed mock-up of the dress, featuring a 
bodysuit and skirt combination. While reviewing the mock-up, 
I encountered another issue - I found that the skirt hoop I had 
used did not fully support the fabric, resulting in a lack of volume 
in the hip area.
     To address this, I have decided to explore alternative hoop 
options that will provide a better fit and enhance the overall 
appearance of the dress.

     I’m pleased to report that the edge of the skirt has a beauti-
ful, wave-like curve that perfectly captures the aesthetic I was 
aiming for. I’m confident that this design element will make a 
striking statement in the final piece. Additionally, I’m very proud 
of the finish on the top of the dress. 

Shooting Date: February 28, 2023
Photo by Zihhan Jiang

PRODUCTION PROCESSES: GARMENT MOCK-UP
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February 5, 2023
Production time: 4h

Materials: Wool; Ice Dub
Technique: Wet felting

Size: 56'' x 56''

     This section of the skirt showcases a unique design 
created using two colors of wool that I dyed myself. 
I used the same pattern as the first layer of the skirt, 
but I wanted to add more texture to it. To achieve 
this, I incorporated a material called ‘ice dub’ onto 
the surface of the wool piece. I discovered ice dub 
while searching for ‘Angilina Fiber’ and was drawn to 
it because of its sparkling quality.

     Interestingly, ice dub is primarily used in fishing bait, 
but I found that it perfectly aligned with my ocean-
themed project. By incorporating this material into my 
design, I was able to add a beautiful shimmer and 
texture that complements the overall aesthetic of the 
skirt. 
     Those holes come from the irregular placement of 
wool when felting, which is how it looks like a coral 
reef.

PRODUCTION PROCESSES: Felt Decoration

Shooting Date: February 28, 2023
Photo by Zihhan Jiang
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PRODUCTION PROCESSES: Felt Decoration

February 8, 2023 ~ February 14, 2023
Production time: 20min for each

Materials: Wool; Raw Wool; Ice Dub; Viscose Fiber; Foam 
ball

Size: 2’’ x 3’’ x 4’’

     After some consideration, I decided that the original 
red and orange felt sculptures did not quite capture the 
essence of the ocean in the way that I had hoped. As a 
result, I decided to experiment with blue. I recreated a 
batch of felt sculptures using blue wool and the color 
match for the ocean theme much more better. Also this 
time I add more materials when felting.
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PRODUCTION PROCESSES: Felt Decoration

      During the process of creating the blue felt sculptures, I accidentally 
poked one of them and ended up with a completely unexpected and intriguing 
new shape. This experience served as a reminder that it’s important to remain 
open-minded and willing to experiment with different shapes and combinations. 
Often, even slight variations in placement can yield strikingly different results.

      This happy accident taught me that it’s important to keep an open mind and 
not be too rigid in my design process. By being willing to experiment and explore 
new ideas, I may discover new possibilities and create even more interesting and 
dynamic pieces.
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Rendering Update

     Following my decision to use the blue felt sculp-
tures, I updated the renderings for my project. In these 
updated renderings, I finalized the design for the chest 
area, which will feature a hand-embroidered pattern 
resembling veins and arteries of the lungs. I’m consid-
ering adding some beads at the end of the veins to 
create the appearance of tumors.

     I also made adjustments to the design of the sleeves 
and mask, with the goal of highlighting the vascular 
pattern in the center. To achieve this effect, I removed 
any shading from around the pattern.

     Regarding the skirt, I decided against using digital 
prints as I felt they would look too flat. Instead, I’m 
planning to incorporate velvet devore. By creating a 
contrast between the sheer part that has been erod-
ed away and the thicker velvet material that remains, 
I believe I can achieve a more textured and dynamic 
effect. Overall, I’m very excited to see how these de-
sign elements come together in the final product.

PRODUCTION PROCESSES: RENDERING UPDATE
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March 11, 2023 ~ March 21, 2023
Production time: 46h in total

Materials: Silk Velvet
Technique: Devore

Size: 28’’, 32’’, 35’’, 40’’ radius

    Initially, I had considered using screen printing to quickly 
create the patterns for the velvet rosettes on the skirt. However, 
after careful consideration, I decided that I wanted the patterns 
to follow the curves of the skirt and appear as if they were at-
tached to the top of the fabric. To achieve this effect, I decided to 
hand paint the devore parts of the fabric.
     By hand painting the patterns, I can ensure that they align 
perfectly with the curves and bends of the skirt, creating a seam-
less and flowing design. While this approach may take more 
time and effort, I believe that the end result will be well worth it

PRODUCTION PROCESSES: VELVET DEVORE
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March 17, 2023 ~ March 27, 2023
Production time: 24h in total

Materials: Polyester Decorative strips

      To finish the edges of the skirt, I used trim strips made of polyester vinyl. To 
ensure that these trim strips were properly supported, I used reverse direc-
tional stitching. Additionally, I added a layer of white silk blend fabric under-
neath the first and third layers of the skirt. This helps prevent the velvet from 
looking too overwhelmingly red and visually adds to the lightness of the 
project.

     When it came time to attach the skirt to the old skirt hoop, I found that it 
appeared more cramped than I had anticipated. To address this issue, I 
decided to replace the pannier and create a hip pad for the back of the 
skirt. This allowed the skirt to have more room to bulge outwards and created 
a more visually striking effect

PRODUCTION PROCESSES: SKIRT MAKING

Shooting Date: April 10, 2023
Photo by Zihhan Jiang
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March 27, 2023

     The side of the skirt has been replaced with a size 
adjustable lanyard, and the skirt can now accommodate 
size 2 to size 8 figures.

PRODUCTION PROCESSES: SKIRT MAKING

Shooting Date: April 10, 2023
Photo by Zihhan Jiang

Plus the first layer of hem and hip felt trim
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February 4, 2023 ~ February 10, 2023
Production time: 17h in total

Materials: 3mm thick wool felt sheet; Metallic Thread
Size: 9’’ x 12’’

    For the headpiece, I utilized a combination of techniques to create a 
coral-inspired design. I first created coral-like patterns using metallic thread 
on water-soluble fabric, which I then stitched together with coral patterns 
cut from felt sheets. By combining these two materials, I was able to create a 
unique and visually striking texture for the headpiece.
    Drawing inspiration from the wigs of the Rococo period, I made sure to 
arrange each piece of the headpiece in a way that would allow it to stand 
up and create height when pieced together.

PRODUCTION PROCESSES: HEADGEAR
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March 26, 2023
Production time: 13h in total

Materials: Metallic Thread
Technique: Hand Embroidary; Plastic Beads

Size: 9’’ x 13’’

     To create the embroidery on the chest area, I utilized a combination of red and blue metallic threads to add 
depth and texture to the design. I also incorporated beads into the embroidery to create the appearance of tu-
mors. To draw focus to this area of the dress, I intentionally left a large white space on the chest. This helps to direct 
the viewer’s attention towards the intricate embroidery and beadwork, which serves as a striking contrast against 
the white background.

PRODUCTION PROCESSES: EMBROIDARY
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March 31, 2023
Production time: 3h

Materials: Wool
Technique: Wet Felting

Size: 5’’ x 10’’

     To add a new element to the design and keep the top part of the bodice 
from appearing too busy, I decided to change the shape of the sleeves to re-
semble anemones. To achieve this effect, I utilized a combination of red and 
blue gradient felt strips, which I hand-sewed onto the sleeves.

PRODUCTION PROCESSES: SLEEVES
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Shooting Date: April 14, 2023
Photo by Jinduo Cui
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Shooting Date: April 14, 2023
Photo by Jinduo Cui
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